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W
hen New
York pho-
tographer,
papermak-
er, and
artist Dene

Ross met treasured Talla-
hassee doyenne Clifton Lew-
is in 1990, they instantly fell
in love, as both did with so
many people. An art lover,
people-person and patron of
artists of all kinds, Lewis
promoted Dene’s latest
works, which were created
at a studio in south Georgia.
The “pulp paintings” would
be displayed for visitors at
Clifton’s home, Spring
House, the only private resi-
dence in Florida designed by
the great American archi-

tect Frank Lloyd Wright
and built under his direc-
tion. 

Spring House will again
be the venue for a display
of Dene’s work, at a fund-
raiser for Spring House
Institute on Thursday. 

“This exhibit is dedicated
to Clifton and her vision for
Spring House, which is be-
ing realized by Spring
House Institute,” said Dene.

“My parents wanted
Spring House to be owned
and managed by a nonprofit
organization for the benefit
of the public,” said Byrd
Lewis Mashburn, only
daughter of Clifton and
George Lewis II. “That’s
why my mother founded
Spring House Institute.” 

Byrd grew up in the
unique space, and has been

president of SHI since her
mother became too frail.
Clifton died in February,
2014. Byrd inherited her
parent’s mission to use
Spring House as an educa-
tional center fostering the
arts, environmental stew-
ardship, and social justice. 

About her art work, Dene
Ross says: “My newest land-
scape tapestries are made
of 100 percent cotton jeans
pulped in a Hollander beat-
er, a machine that circulates
water through a roll of steel
blades to macerate cloth
into pulp. Working primari-
ly with the muted palette
from the various shades of
jeans as the background, I
add pigment to a white cot-
ton pulp to create a vibrant
detailed foreground.

Pat Posner
Special to the Democrat IF YOU GO

What: Spring House
Institute welcomes
Dene Ross: Pulp
Paintings
Where: Spring
House, 3117 Okee-
heepkee Road
When: 6-9 p.m.
Thursday
Tickets: $10 stu-
dent, $25 individual,
$40 couple, children
under 12 free. For
more details go to
www.preserve
springhouse.org and
select “SHI & Dene
Ross Event.” Pay-
ment can be made
in advance online or
with cash or check at
the door.

"Jeans 12 - The Point," by papermaker and artist Dene Ross. 
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Gathering of writers
Indiana Jones author and Florida documentary
maker among presenters at TWA conference. 
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COURTESTY SPRING HOUSE INSTITUTE

Artist Dene Ross and Clifton Lewis around 2010.

“Making a pulp paint-
ing is labor-intensive.
Applying pulp directly
on the papermaking
mould (either 22”X18” or
37”X47”), I build each
piece from its underside
to its face, so the work is
saturated with pigment.
Water is drained and
vacuumed from the com-
pleted piece, which is
dried with fans and
weights to make an even,
flat finished work of
art.”

The exuberant land-
scapes embody an es-
thetic and philosophy
shared by Clifton Lewis,
Dene Ross and Frank
Lloyd Wright: a deep
respect for the complex
beauty of the earth, ex-
pressed in a talent for
inviting the natural
world into our daily
lives.

In the mid-1970s Dene
was a printmaker and
photographer who had
studied with photog-
raphy pioneer Barbara
Morgan. Paper was the
base of her work, so
when Harvard librarians
discovered that the high-
ly acid wood pulp paper
used in books since 1900
was decomposing, she
determined to make
paper that would last.

Her research re-
vealed that the first
handmade paper, used
for keeping court rec-
ords, was made in China
in 105 A.D., from mulber-
ry bark, hemp, jute and
clothing rags. Papermak-
ing soon traveled around
the world. In the 1500s,
animal skin paper such
as parchment and vel-
lum was too difficult and
expensive to use in the
newly-invented printing
press. Rag paper became
widespread.

The invention of the
Hollander beater in 1680
greatly reduced the time
it took to make cloth into
pulp, but paper did not
became readily available

to the masses until the
end of the 19th century
when the Fourdrinier
machine began making it
from wood. Unfortunate-
ly, without a buffer,
wood paper self-de-
structs. 

Using paper as the
medium for creating
images is a relatively
new art form. Dene be-
gan to experiment and
spent a summer with
Navajo blanket weavers
learning natural dyeing
techniques. Her first
paper works were a mix-
ture of cotton and linen
pulp and used Chinese
techniques of embedding
flowers and leaves, along
with naturally dyed

yarns and threads for
line and design. 

Dene has shared her
knowledge and expertise
at school and community
papermaking workshops
and demonstrations in
the US northeast, Ath-
ens, and Rome. She also
taught a graduate-level
course for art educators
and art therapists in the
use of papermaking as
an educational and thera-
peutic tool. These are the
sorts of workshops Clif-
ton Lewis had in mind
when she founded SHI.

Pat Posner was was a founding
director of Spring House Institute
in 1996 and is currently vice presi-
dent of Spring House Institute.
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"Study for
Jeans 12 -
The Point" 
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Ihave a very
close friend
who is a

world-music
enthusiast, a jazz
aficionado and a
purist when it
comes to the
American blues. 

Yet, whenever
he hears “The
Lonely Goatherd”
from “The Sound of Mu-
sic,” he knows every
corny lyric and immedi-
ately breaks out into
song: “High on a hill was
a lonely goatherd/ Lay ee
odl lay ee odl lay hee hoo/
Loud was the voice of the
lonely goatherd/ Lay ee
odl lay ee odl-oo.”

It shocked me into a
state of rare silence
when I first witnessed
this yodeling aberration.

Imagine if Fyodor
Dostoyevsky, the buzz-
killing Eeyore of Russian
literature, suddenly
stood up and started
singing the inane pop hit
“Friday” by Rebecca
Black. It’s a wonder I
didn’t have a heart at-
tack.

Behold the strange
power of the movie-mu-
sical “The Sound of Mu-
sic” (1965), which is be-
ing shown for its 50th
anniversary on Sunday
and Wednesday at The
Movies at Governors
Square. Visit
www.fandango.com for
tickets and showtimes.

Even though nearly
every human on the plan-
et has a mad crush on the
“The Sound of Music,”
which starred Julie An-
drews as a singing nun
named Maria and Chris-
topher Plummer as a
stuffed-shirt Austrian
elitist, I am baffled by its
alleged charms. So is
Plummer, who said
watching the movie is
like getting beaten over
the head with a Hallmark
card.

Plummer, who has
played everyone from
Russian writer Tolstoy to
TV reporter Mike Wal-
lace, is the only other
person I know who is
brave enough publically
criticize “The Sound of
Music.” Plummer
thought his role as Cap-
tain Von Trapp was “aw-
ful” and “gooey.”

When Plummer
was shooting the
movie with direc-
tor Robert Wise in
Salsburg, Austria,
he kept calling it
“The Sound of
Mucus.” When he
wasn’t on camera,
the Canadian actor
was down at the
local beer garden

or pastry shop avoiding
all the nuns.

“I drank so much and
ate all those wonderful
Austrian pastries. When I
got to shooting, (director)
Robert Wise said, ‘My
God, you look like Orson
Welles,’” Plummer said
in a recent issue of Van-
ity Fair. “We had to re-do
the costume.”

His singing voice, by
the way, was dubbed by
Bill Lee.

New Yorker critic
Pauline Kael was no fan
of “The Sound of Music,”
either, even after it be-
came one of the biggest
box-office smashes of all
time. Kael said it was a
“mechanically engi-
neered” assault on the
senses that had the pow-
er to turn us into “emo-
tional and aesthetic im-
beciles when we hear
ourselves humming the
sickly, goody-goody
songs.”

Lay ee odl lay ee odl-
oo, indeed.

Problem with Maria

I did not care for “The
Sound of Music” from
the get-go.

My poor mother made
the mistake of dragging
me and my three older
brothers to see a screen-
ing of “The Sound of
Music” at the Ritz Thea-
tre (aka The Ratz) in
Marianna back when
humans were shorter and
lived near the water.

She figured something
that hellishly wholesome
would do us good, even if
the musical did run 174
minutes. The four of us
had the attention spans
of startled humming-
birds on trucker speed.
The only thing that could
hold our interest longer
than 60 seconds usually
involved a gushing head
wound or a faulty explo-
sive device wired up by

Wile E. Coyote.
We were suckered into

seeing “The Sound of
Music” through a clever
campaign of parental
misinformation. We were
told Nazis were somehow
involved in the plot.
Therefore we assumed
there had to be a blazing
machine gun battle like
“Where Eagles Dare”
(1968) and a motorcycle
chase set in a prison
camp with lots of razor
wire like “The Great
Escape” (1963). We got
warbling nuns instead of
Thompson guns and
Steve McQueen.

Thank God the theater
had floors that were as
sticky as fly paper and
we couldn’t run scream-
ing when one of the Von
Trapp kids opened her
trap and began singing
“Sixteen Going On Sev-
enteen” to a Hitler Youth
hottie named Rolfe.

Show of hands, please.
Does anyone else think
Rolfe Gruber is the most
non-threatening Nazi
character in the history
of cinema? That twit is
not invading anything
unless it’s The Linz Le-
derhosen Festival.

When Maria conduct-
ed the Von Trapp brats
with a horse whip while
singing “Do-Re-Mi,” my
brother Randall leaned
over and said: “Give me
that whip, and I’ll see
who has and who doesn’t
have perfect pitch.”

After it was finally
over and I was shaken
awake, my mother asked
me how I liked the
movie.

“I know why they
hired Julie Andrews to
play a nun,” I said.

“Why?”
“She had short hair,” I

said.
A film critic is born

every minute.

Fear of ‘Music’

Unfortunately, when I
left the Ratz Theatre that
night, I did not leave
“The Sound of Music”
behind for good. It fol-
lowed me for the rest of
my life.

Every summer at
Athens Y Camp in North
Georgia, some smart
aleck from Atlanta start-
ed singing “Climb Ev’ry
Mountain” during every
tick-infested hike into

and out of the Tallulah
Gorge. At every school
talent show, some shrill-
voiced girl got up and
warbled “How Do You
Solve A Problem Like
Maria?” That song should
be retitled as “What In
The Pluperfect Hell Is A
Flibbertigibbet?”

When the surreal
“Sound of Music” puppet
show came through Mar-
ianna, well, I knew early
on that a Timothy Leary-
style life of hallucino-
gens would not be need-
ed. Nothing is as creepy
as a puppet singing about
the hills being alive.

Later, when I got
kicked out of the Jackson
County Christian School
touring choir for intro-
ducing a few Martha
Graham dance moves to
Baptist hymns, I was
demoted to the off-key
Idiot Choir, as we loving-
ly called it. The first song
we sang? Oh, you
guessed it. “Doe, a
female deer. Ray, a guy
named Burr who played
‘Ironside’ on TV.” And so
on.

In 2000, the Ziegfeld
Theatre in New York
City began the “Sing-A-

Long Sound of Music” in
which the audience was
invited to participate (a
la “Rocky Horror Picture
Show”) and it caught on
across the nation. That
also was the same year
downbeat Danish direc-
tor Lars von Trier’s
“Dancer in the Dark”
starred Icelandic pixie
Bjork as a blind woman
who lands the lead in a
local production of “The
Sound of Music.”

I kept trying to wish
Bjork into the lead role
when country-music
singer and cheer-camp
captain Carrie Under-
wood played Maria with
a Southern accent in a
live broadcast of “The
Sound of Music” on NBC
in 2013.

By the time Under-
wood, who looked like
she had wandered in
from a production of
“The Sound of Music” at
Marianna High School,
got to sing “Lonely Goat-
herd” to the Von Trapp
clan, her voice was shot. 

You would think a girl
from Muskogee, Oklaho-
ma, could yodel a little
better than that on live
TV.

The hills are alive with the sound of mucus, er, music

Mark Hinson

20TH CENTURY FOX

Christopher Plummer said Julie Andrews’ chirpy character of Maria in “The Sound of Music” was like being beaten over the head
with a Hallmark card. “Sound of Music” is playing Sunday and Wednesday at The Movies at Governors Square for its 50th
anniversary.
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